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— not interesting to us,
retranslates the ,latent”
Image into a standard image



Four approaches towards Al,
and how they might inform
our practice




radical hope



Charles Tonderai Mudede: ,,radical technophilia“

,But what if a machine not only remembered those darkest of days [of
slavery] but also realized how they continue to structure the capitalist
global economy of our times??*

,What if, with this technology, economics really became the splendid
dream of the neoclassical school: not a matter of social history but of
models and algebra. A political-economic machine that really lives up to
the Benthamite promise of generating the greatest amount of good for the
greatest number of humans—what kind of machine would this be?*

1T Al becomes not just us, as the computer architect Blaise Aguera y
Arcas maintains, but much more than us, if it sees society in technical
Bildlogo der Konferenz ,Al: Ancestral Immidiacies®, HKW Berlin, 24.-26.5.24 rather than cultural or spiritual terms, then the days of slavery will not only
https://www.hkw.de/en/programme/ai-ancestral-immediacies-alterlife-afterlife
be remembered but erased, cleared.”

Mudede, C. T. (2024). Will Al Remember the Days of Slavery? E-Flux, 143.
https://www.e-flux.com/journal/143/592571/will-ai-remember-the-days-of-slavery/



Critically embracing technology:

Generative software as an algorithmic,
culturally sensitive dialogue partner and as
a decolonial liberation program.

Lewis, G. E. (2000). Too Many Notes: Computers, Complexity and
Culture in ,Voyager®. Leonardo Music Journal, 10, 33-39.

WAYS & MEANS

Too Many Notes: Computers,
Complexity and Culture 1n Voyager

George E. Lew:s

oyager [1,2] is a nonhierarchical, interactive mu-
sical environment that privileges improvisation. In Voyager,
improvisors engage in dialogue with a computer-driven, inter-
active “virtual improvising orchestra.” A computer program
analyzes aspects of a human improvisor’s performance in real
time, using that analysis to guide an automatic composition
(or, if you will, improvisation) program that generates both
complex responses to the musician’s playing and indepen-
dent behavior that arises from its own internal processes.

This work, which is one of my most widely performed com-
positions, deals with the nature of music and, in particular,
the processes by which improvising musicians produce it.
These questions can encompass not only technological or
music-theoretical interests but philosophical, political, cul-
tural and social concerns as well. This is consistent with the
instrumental dimension or tendency in African musical orga-
nization, or what Robert Farris Thompson [3] identifies as
“songs and dances of social allusion,” one of several “ancient
African organizing principles of song and dance that crossed
the seas from the Old World to the New.”

Voyager's unusual amalgamation of improvisation, indeter-
minacy, empathy and the logical, utterly systematic structure
of the computer program is described throughout this article
not only as an environment, but as a “program,” a “system”
and a “composition,” in the musical sense of that term. In
fact, the work can take on aspects of all of these terms simul-

taneouslv—considering the conceptual level. the process of
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computer technology. As I have observed
elsewhere, interactivity has gradually be-
come a metonym for information re-
trieval rather than dialogue, posing the
danger of commodifying and ultimately
reifying the encounter with technology:

Lewis, G. E. (2000). Too Many Notes: Computers, Complexity and Culture in ,,Voyager*. Leonardo Music Journal, 10,




radical critique



Extractionalism
Episteme

classification: Commodification of traditional
knowledge systems and ICH (Intangible
Cultural Heritage)

Culture

data scraping: Exploitation of creative labor

Work

data (click-) work: Neocolonial exploitation

Planetary Matters
Crawford, K. (2021). Atlas of Al:

Power, Politics, and the Planetary
Costs of Artificial Intelligence. Planetary exploitation: Fossil energy, rare

Yale University Press. earths, toxic waste, (cooling) water



Serife Wong:
Artificial Life Coach

Wong, S. (2023). Artificial Life Coach. https://www.artificiallifecoach.com



https://www.artificiallifecoach.com

artistic autonomy



Hito Steyerl, ,Power Plants®, Serpentine Galleries London, 11. April - 6. Mai 2019
(in cooperation with musician and Spoken Word Artist Kojey Radical)

https://youtu.be/1v08U5-BKnE?si=SgO-w3r1-4wCO0OKqr



https://www.youtube.com/watch?v=LYF891n223w

Hito Steyerl:
,Mean Images*

Al and the Lens and
Screen Arts Spring
Symposium, New York,
18.5.2023
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averaged internet garbage _Mean Images*

Al and the Lens and

: : Screen Arts Spring
remove the noise of reality symposium, New York,

18.5.2023

https://www.youtube.com/watch?v=LYF891n223w
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Hito Steyerl:

averaged internet garbage _Mean Images*

Al and the Lens and
Screen Arts Spring

from establishing facts remove the noise of reality symposium, New York,
to expressing probabilty 18.5.2023

represent the norm by signaling the mean,
represent likenesses with likelinesses

https://www.youtube.com/watch?v=LYF891n223w
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https://www.youtube.com/watch?v=ygRoVMXM43M

Oglala Lakhéta artist, composer, and academic.

Suzanne Kite https://www.kitekitekitekite.com

https://www.youtube.com/watch?v=quwcGtupcBA&t=2s
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Artistic practice (“art
work”) is essential for
exploring these
iInterrelations.
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Suzanne Kite

Oglala Lakhéta artist, composer, and academic.
https://www.Kitekitekitekite.com

local
community
anchors

Intensive
collaboration
beyond the
boundaries of
scientific
knowledge vs.
practical
knowledge
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the earth that are moulded
into sculptures and the
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Oglala Lakhéta artist, composer, and academic.
https://www.Kitekitekitekite.com

‘What is the connection
between materials from
the earth that are moulded
into sculptures and the
materials of our dreams
that are moulded into
songs?’

‘How do Lakota ontologies
prepare us to enter into
new relationships and
alliances with non-human
beings, possibly including
Al?’
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https://www.youtube.com/watch?v=ygRoVMXM43M

Suzanne Kite

Oglala Lakhéta artist, composer, and academic.
https://www.Kitekitekitekite.com

‘We are striving to
overcome the idea of
artificiality and in particular
to leave behind the idea of
Western intelligence, which
| believe is a complete
myth.

There is nothing ‘artificial’
in this world, and in my
community, intelligence is
not the criterion for
whether someone
deserves care.’


https://www.kitekitekitekite.com

https://www.allbrightcollective.com/edit/articles/mikaela-jade-indigital

Al as part of the history(ies) of the earth/minerals

Al as a curatorial medium for intangible cultural heritage
Language, stories, forms of expression

Way of training Al not as a technical innovation, but as a

continuation of cultural practices of transmission and care:

‘tagging’ and ‘vectorisation’ together with Elders

https://www.indigital.net.au/



L essons (un-) learned:
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Atittude sees ai as ... Method Analysis
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but both embedded in
Cosmologic | indigenous cosmology
Reframing = — deep redefinition &

- recontextualization of

technology

Curatonal Actor,
Cultural Autonomy Means of Care &
Healing




Atittude sees ai as ... Method Analysis learnings
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5 ? & practice development
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